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“Uncanny Energy”: creative energy. 

An unexpected energy that manifests itself in surprising ways, 
where and when you’re not expecting it, like a territory that has 
always existed but you suddenly chance upon now.

For Contemporary 2016, Analix Forever proposes a group 
show featuring 9 artits, 9 women, 9 ways of being uncanny with 
video. 

The particular energy that interests us here is indeed the creative 
energy of women. An energy that, when manifested outside the 
stereotyped spaces to which it is often confined, comprises this 
element of the unexpected. 
A creative and creatrix energy, which turns out to be a necessity 
that cannot be gainsaid and which, when revealed, challenges us 
by what it shows us and what it tells us about the world, and by 
its very existence.

This “electric,” dynamic and aesthetic energy is, according to 
Freud, primarily an expression of bodily and gender tensions. 
“Uncanny Energy” certainly contains that kind of drive, but 
exceeds and transcends it. This « Uncanny Energy », while 
grounded in the body, transcends gender and its stereotypes, 
revealing a power “beyond gender”. And if the unexpectedness, 
the surprise, the wonder and the emotion generated here ensue 
from the work of women artists - they are universal. And if 
“UncannyEnergy” were a man, he would probably be a dancer.

What interests us in this creative energy is more its result, its 
artistic manifestation, than its origin: seeing what it generates 
rather than understanding where it comes from, be it the sex, 
the body or the cosmos. “Uncanny Energy”: as Sara Conti, an 
Italian artist based in Belgium, so eloquently puts it, occurs when 
the very process of creation becomes indispensable. Because to 
create is like injecting a shot of life.



Janet BIGGS
Solipsism Syndrome, 2006 

Warning Shot, 2015
Brightness All Around, 2011 

Single channel video, color, sound

Janet Biggs is an American artist, known primarily for her work in video, 
photography and performance. She lives and works in Brooklyn, New York. Biggs’ 
work often includes images of individuals in extreme landscapes or situations. She 
has captured such events as speeding motorcycles on the Bonneville Salt Flats, 
Olympic synchronized swimmers in their attempts to defy gravity, kayaks performing 
a synchronized ballet in Arctic waters, sulfur miners inside an active volcano, and a 
camel caravan crossing the Taklamakan desert of Western China. Her earlier work 
dealt with issues of psychosis and psychotropic drugs. Her latest project explores 
the creation and loss of memory from personal, physical, and scientific perspectives. 
In addition to videos, her recent work includes multi-discipline performances, often 
including multiple large-scale videos, live musicians, and athletes.

Biggs received her undergraduate degree from Moore College of Art, and pursued 
graduate studies at Rhode Island School of Design.

She has had solo exhibitions and film screenings at the Musee d’art contemporain 
de Montréal; Hirshhorn Museum and Sculpture Garden; the Armory Art Fair; Tampa 
Museum of Art; Skulpturenmuseum Glaskasten Marl; Herbert F. Johnson Museum 
of Art; Mint Museum of Art; Everson Museum of Art; Gibbes Museum of Art; Rhode 
Island School of Design Museum; and the Perth Institute of Contemporary Arts, 
Australia; among others.

Her work has been featured in the first International Biennial of Contemporary 
Art of Cartagena, Colombia; the Musée d’art contemporain de Lyon, France; 
Vantaa Art Museum, Finland; Linkopings Konsthall, Passagen, Sweden; the 
Oberosterreichisches Landesmuseum, Austria; Kunstmuseum Bonn, Germany; 
Museo d’arte contemporanea Roma, Italy; and the National Taiwan Museum of Fine 
Arts, Taiwan.

Reviews of her work have appeared in the New York Times, the New Yorker, 
ArtForum, ARTNews, Art in America, Flash Art, Artnet.com, and many others.





UNCANNY: troublesome, strange, mysterious, “unheimlich” – yet beautiful. 
UNCANNY ENERGY: creative energy. An unexpected energy that manifests itself 
in surprising ways, where and when you’re not expecting it, like a territory that 
has always existed but you suddenly chance upon now.Theparticular energy that 
interests us here is the creative energy of women. An energy that, when manifested 
outside the stereotyped spaces to which it is often confined, comprises this element 
of the unexpected. A creative and creatrix energy, which turns out to be a necessity 
that cannot be gainsaid and which, when revealed, challenges us by what it shows 
us and what it tells us about the world, and by its very existence.

“Uncanny Energy”: creative energy. An unexpected energy that manifests itself in 
surprising ways, where and when you’re not expecting it, like a territory that has 
always existed but you suddenly chance upon now.

Biggs explores the duality of situations – a complex intertwining of freedom and 
constraint, excellence and frailty, strength and solitude, the complexity of humanity. 
With this background, Biggs creates images that tell us about remote, often ignored 
worlds such as In the Caldera and Fade to White, and leads us on explorations 
of unknown crystal mines, neuroscience laboratories, and of the individuals who 
populate these worlds. To make a mark, “to shoot” in this world as in Arctic Bang: 
while Janet Biggs admires the infinite possibilities of nature, she is aware that our 
human actions, willingly or not, disrupt nature’s harmony. The reference to Niki de 
Saint Phalle’s shootings is strong here (so strong that there is even some physical 
resemblance between the two artists) and goes beyond formal aspects to a position 
in the world: revolution is on the march.

The uncanny in Biggs’ work also stems from another duality: being an ”engaged” 
artist, engaged in freedom, ecology, and gender neutrality, both revolted by the lack 
thereof and fascinated by the beauty of the world as it is. As an “engaged” artist, she 
records the beauty of a world she criticizes with such acuity that she even wants to 
“shoot it” – though admitting beforehand that such an action has no effect other than 
adding to the world the beauty of her images. Despair and action are a signature of 
the artist’s position: the despair is existential, the action artistic. Janet Biggs’ art acts 
on the viewers to subjugate them – and lead them to new possibilities, questions, 
and desires. Janet Biggs is one of a number of outstanding contemporary American 
video artists. She is also a performer and a photographer.







Dana HOEY
Fighters, 2015

Single channel video, color, sound

Dana Hoey received a BFA from Wesleyan University in Middletown, 
Connecticut, and an MFA from Yale University in New Haven, Connecticut. 
Selected exhibitions include Friedrich Petzel Gallery in New York, Hirshorn 
Museum and Sculpture Garden in Washington, DC, and the San Francisco 
Museum of Modern Art. She is represented by Friedrich Petzel Gallery in New 
York. Dana Hoey lives and works in New York.

Her latest video Fighters shows girls caught in a scene of violence : boxing. 
In her work, Hoey refers to cinematic conventions of representation but 
deliberately sidesteps the confines of specific meaning, leaving them in 
a discomfiting and hysteric limbo between theatricality and psychological 
revelation.







Elena KOVYLINA
Russia : a swaddled soul, 2012

Vous voulez un café ou feu le monde bourgeois, 2012
Waltz, 2001

Single channel video, color, sound’

Elena Kovylina was born in Moscow on November 22, 1971 and has quickly 
become one of the most brilliant Russian artists of the twenty-first century, as 
well as an aggressive social critic. She currently splits her time between Western 
Europe and her homeland, and has studied at Zurich’s F+F Schule fur Kunst 
und Mediendesign. It was in Switzerland that she first became interested in 
performance art, which ultimately became her preferred medium. Although a 
prominent performance artist today, Kovylina was not even aware of the medium’s 
existence at the outset of her career. While at the F+F Schule, she studied a variety 
of subjects, from radio to theatre to photography, but performance art became her 
true passion as it allowed her to be script writer, producer and player. She recalls 
that “performance as medium struck me with its versatility, its ability to react quickly 
to social contexts and to different situations. It seemed to bring together all my 
interests: visual arts, film, theatre, activism.”

Kovylina’s interest in art began at an early age, and she attended Мoscow’s 
“Memory of 1905” High School for Visual Arts from 1988 to 1991.  Upon graduation, 
she progressed to the Surikov Art Institute, where she studied until 1995. During 
this time, she received a classical Soviet art education, involving both art history 
readings and “boring exercises in drawing nude workers and executing colourful 
landscapes,” in an intellectual and artistic atmosphere that she has described as 
“oppressive academism” In total, she received thirteen years of such education, 
and by the time she was accepted to the Zurich institute in 1996, she was 
establishing herself as a socialist-impressionist painter. She was shocked, however, 
to discover that her Swiss instructors considered her works to resemble those 
painted by their grandparents, and in turn they were surprised to hear that she 
had never encountered artists in the style of Joseph Beuys, a German graphic and 
performance artist who is now considered to be one of the twentieth century’s most 
influential artists. In 1999, she completed a course on new artistic strategies at the 
Georges Soros Centre of Contemporary Art in Moscow.









Eva MAGYAROSI
Hanne, 2005

Garden of Auras, 2016
Single channel video, color, sound

Éva Magyarósi is a very versatile artist, working with several kinds of media. She 
had a book of poetry published already at the age of 16; she writes short stories, 
creates public sculptures, animations, photos, and drawings, but she is primarily 
known for her video art. She often uses and mixes different techniques, as in her 
characteristic glass pictures, which are combinations of photography, drawing, 
and painting. On the other hand, in accordance with the ut pictura poesis principle, 
her art is not only a mixture of visual art and narration, but it is a manifestation 
of poetic visualization and visual poetry. Her works typically tell us about the 
mysteries of the female soul, about the body, the feelings, displaying polyphonic 
stories of strange dreams and actually experienced situations. The pieces often 
blend the strategies of experiencing evanescence via images and narration, and 
of processing remembrance through making it collective. Her works of art can be 
interpreted as visual diaries, in which the fictive and the personal past are blended, 
thus contributing to the literary works of different philosophical theories on time and 
memory.

She got her degree in 2005 at Moholy-Nagy University of Art and Design, 
Theoretical Studies, Department of Animation

The Garden of Auras is a gem, combining daydream for us imaginary «uncanny» 
Hungarian plains and the beauty of Rivau, the delicacy of the design and the colors, 
ivy skeleton buried in a wall and peacocks emaciated , a magic mirror and fountain 
crying at night and music, all in the classic landscape of the banks of the Loire...







Joanna MALINOWSKA
This video is not Going to Stop the War / 

Journey to the Beginning of Time, 2011
On the revolutions of the celestial spheres 
Preaching Avant-Garde to the Commuter 

Single channel video, color, sound

Joanna Malinowska was born in Gdynia in 1972. A specialist in visual arts, she 
graduated from the sculpture department of both Rutgers and Yale universities. 
She lives and works in New York City. In her art, she moves around various forms 
of expression – sculpture, video, performance art – she tackles subjects related to 
anthropology, cultural conflict, and music.

Joanna Malinowska’s interest in anthropology has been visible in a variety of 
her works created since she graduated from university. The artist takes on a 
scientific-artistic approach during the preparation process that she likes to call ‘field 
research’. She perceives her actions as a unique method of work, and sometimes 
even as an independent performative process, as a result of which, ideas for her 
next pieces crystalize. An example of this, is her piece In Practice (2003-2011) a 
compilation of short clips documenting the process of doing housework in exchange 
for private lessons or lectures (in one case, for music lessons). Most clips were 
made in response to an advertisement in The New York Review of Books in 
October 2002: ‘A responsible, trustworthy woman, who enjoys daily housework 
and will undertake any chores or similar duties, in exchange for academic lectures 
(especially in philosophy)’. Each clip presents Malinowska working on a prearranged 
task, while the lectures that she received as a reward for a job well done play in the 
background.  

In “Part III (Preaching Avant Garde to a Commuter),” a woman resembling pianist 
Margaret Leng Tan “plays” John Cage’s 4’33” on a toy piano to a car packed with 
oblivious subway riders.









Maro MICHALAKAKOS
Kiss me like you’re never kiss me again, 2016

Single channel video, color, sound

Μaro Michalakakos was born in Athens, where she lives and works. She studied 
Fine Arts in France (Ecole Nationale Superieure d’Arts Plastiques Paris-Cergy) and 
Germany (Hohschule fur Bildende Kunst, Braunschweig). She has shown her work 
in Greece, France, Switzerland, Germany and in the USA.
She works with figures and themes that are always in a state of tension: men and 
women, the protective domestic interior and painful intimacy; love and submission; 
the bond and the shackle. Michalakakos uses the principles of figurative allusion 
woven in family memories, cultural references and erotic images: no description, no 
frontal statement, and even less so, slogans. The artist’s universe is on the edge of 
dreams, with an apparent calm intentionally positioned midway between reality and 
imagination.

Selected Shows: Motopoétique, MAC-Lyon (FR, 2014), Heart of Darkness, Neon: 
The Athens Festival (GR 2013), The King: Analix Forever, (CH 2012), I would prefer 
not to: Ileana Tounta Contemporary Art Center (GR 2012), Monuments et Animaux, 
Chateau de Pierrefonds (FR 2102)





Shannon PLUMB
High wire artist, 2015

Quick change artist, 2015
Elephant, 2016

Single channel video, color

Shannon Plumb’s cinematic studies of life’s various roles and characters explore 
the complexities embedded in the ordinary and extraordinary. From the humble 
persona of a new mother to iconic figures from the silver screen, Plumb portrays 
these characters with zest and humor. Inspired by the curious spirit of slapstick 
comedy and the physical humor of silent film legends such as Buster Keaton and 
Charlie Chaplin, Plumb employs a low-fi aesthetic by using Super-8 film, stationary 
camera shots, long takes and hand-made props and costumes. Plumb is a 
one-woman show starring as all characters and acting as the creative force behind 
her films. The low quality production of the films and her elastic expressiveness 
as an actress adds to the charm of her work and pushes it beyond its obvious 
predecessors and influences. She wrote, directed, and starred in her first narrative 
feature,»Towheads» (2013) and is now in pre-production for her second narrative 
feature «The Narcissist».





Louise STERN
Extractions : Michele 

Single channel video, color, no sound

California born, London based artist and writer Louise Stern uses various forms 
of language to explore communication and isolation. Attending the California 
School for the Deaf, Fremont, Stern grew up in an exclusively deaf community 
(fourth generation deaf on her father’s side, and third generation on her mother’s 
side), and saw in literature and visual language a way to investigate and liberate.   
Graduating from Gallaudet University, Washington DC in 2000 as the only student 
studying art history before moving to London to read an MA at Sotheby’s three years 
later, Stern went on to work as an assistant to filmmaker and photographer Sam 
Taylor-Johnson. 

As an artist Stern’s works have been exhibited in Geneva, Madrid, Barcelona, 
Istanbul, Paris, and London, and as a writer she was the founder and publisher of 
Maurice 2002-2009, a contemporary art magazine for children. Her work at Maurice 
led to her first collection of short stories, Chattering, published in 2011 (long-listed 
for the Frank O’Connor Short Story Award), and first novel Ismael and His Sisters, 
published in 2015 (long-listed for the Warwick Prize). Writing The Ugly Birds 2013 
and The Interpreter 2013 for the theatre, and more recently various short stories 
for BBC Radio 4 and the Royal Academy Magazine, Stern has also employed 
other mediums including dance and film in her practice. In 2016 she collaborated 
with dancer and choreographer Hetain Patel on his Sadler’s Wells production of 
American Man, while in 2014 she directed Celan - based on the poetry of Romanian 
born German speaking Paul Celan, which premiered at a PoetryFilm Equinox event 
curated by Zata Kitowski.  She is the subject of the 2011 film Louisa in Majahua by 
Stephen M. Fisher. She spoke in 2015 at the London, Oxford and Edinburgh Literary 
Festivals, among others.





Fatma BUCAK
Four ages of woman

Single channel video, color, sound 10’00’’

Born in Iskenderun, Turkey, Fatma Bucak works in performance, photography, and 
video on subjects centered in political identity, religious mythology, and landscape as 
history. Her works are often participatory and are rooted in the political environments 
in which she works. Her recent project I must say a word about fear (2014) brought 
together seven ordinary Egyptian people to produce a sound installation composed 
from the sounds participants made while exploring objects that they had chosen to 
embody their fears in an environment of serious political turmoil.

In 2013, Bucak won the 13th Illy Present Future Prize, and had her solo at the Cas-
tello di Rivoli Museum the following year. She was artist-in-residence at Townhouse, 
Cairo in 2014 and went on to win the Academy Now London award as well as being 
a finalist for the Catlin Art Prize and Kino Der Kunst Project Award. Her work was 
featured in the 54th Venice Biennale, Tese di San Cristoforo in 2011. Bucak earned 
her BA from the Albertina Academy of Fine Art, Turin, and her MA in Photography at 
the Royal College of Art, London.





WATERCOLORS
 by Maro MICHALAKAKOS









https://uncannyenergy.wordpress.com/2016/01/29/home/



MORE UNCANNY  
WORKS



 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

 
Arctic Bang, 2011 
C-print 102 cm x 70 cm 

Edition of  1/5    
 

 
Un geste qui évoque d’un même tenant, une affirmation agressive de puissance et un appel à l’aide 
dans un paysage où sont radicalement mises en cause tant la réalité que la finalité de sa propre 
existence. 
Janet Biggs elle même tire ici une fusée éclairante à l’intérieur d’un paysage paradigmatique du grand 
nord, une image archétypale qui n’est pas sans évoquer Niki de Saint Phalle.  
 
The image shows Janet Biggs herself shooting off a flare into an archetypal image of the 
frozen north. This act is both an agressive assertion of power and a cry for help in a landscape where 
assumptions about self and reality are radically altered. 

 
 



 
 
 
 
 
 
 
 

 
 
 
 
 

Vanishing Point, 2009. 
Single-channel, HD video, 16:9 format 
Time: 10:32 
Edition of 2/5 + APs   

 
 

Empruntant son titre au road movie de Richard Sarafian (1971), cette vidéo combine des images de la 
vitesse à moto sur le Lac Salé de Bonneville, dans l’Utah et celles du chœur de gospel The Addicts 
Rehabilitation Center Choir, suggérant une double dynamique, physique et spirituelle, une vrai 
transcendance. 
 
With its title taken from Richard Sarafian’s 1971 road movie, the video looks at the ways in which an 
individual vanishes. Combining images of motorcycle speed record holder Leslie Porterfield on the 
salt flats of Utah with Harlem’s Addicts Rehabilitation Center Gospel Choir, the video suggests a dual 
dynamic, physical and spiritual, a true transcendence. 



 
 
 
 
 
 
 

 
 
 
 

Airs Above the Ground, 2007 
Single-channel, SD video. 16:9 format 
Time 5:21 
Edition of 5, plus 2APs.   

 
 
 

Dans Airs Above the Ground Biggs révèle, derrière l’apparente fragilité d’une  
jeune performeuse de nage synchronisée, l’effort intense, la force, l’agilité, indispensables. 
Et les contraintes personnelles et sociales conduisent au désir d’excellence, à la grâce, 
à une certaine liberté.  
 
Airs Above the Ground examines the performance of youth, equating age 
with pageantry and masquerade. Biggs suggests that youth is bound by social 
constraints that set some on a search for impossible perfection or transcendence. 
An ethereal image of an inverted, weightless, synchronized swimmer suspended in 
slow motion reveals the strenuous effort and dedication behind the appearance of 
youthful ease. The hyper-stylized gestures and affected costume of the athlete belies 
the power, agility, and strength required to make every action graceful.



 
 
 
 
 

 
 

 
Fade to White, 2010 
Single-channel, high definition video, 16:9 format  
Time: 12:28 
Edition of 5, plus 2 APs 

 
 
In Fade to White, Biggs delves into the desire to explore remote lands. To create this work, the 
artist embarked on an expedition in the high Arctic, traveling aboard an ice-class, 2-masted 
schooner, built in 1910. During the voyage, Biggs filmed Fade to White, focusing on a crew 
member as he navigated the ship through iceberg filled seas, and paddled a kayak past glacier 
walls and polar bears.  
As she photographed the explorer, Biggs tested her own will and endurance. The visual tension 
of her uncompromising imagery bespeaks their mutual struggle to maintain balance and 
purpose. Yet, the video also reveals the myth of the solitary white male explorer. Biggs explains, 
"The desire to hold onto the notion of the 'great white north' as a blank space awaiting 
interpretation only reinforces the idea of the colonial polar hero. The 'virgin' north has now 
been mapped, surveyed, and mined, but increased knowledge has not replaced endless 
fantasies of discovery." 
Loss and change are implicit in the video's title, Fade to White, which refers to an editing 
technique used to evoke death or transcendence. Biggs integrated her Arctic imagery with 
sound and video footage of counter tenor John Kelly, whose age, androgyny, and mournful 
voice parallel the vanishing Arctic landscape and signal the waning of male dominance. 



 
 
 
 

 
 

A Step On the Sun, 2012 
Single-channel, high definition video, 16:9 format  
Time: 9:05 
Edition of 5, plus 2 APs 
 
or Five channel installation.  
Time 09:22 
Unique pièce 

 
In A Step On the Sun, the artist focuses on hardships overcome by a sulfur miner in the Ijen 
volcano, in the East Java province of Indonesia. Biggs’s video centers around a crater situated 
almost two miles above sea level, which houses the world’s largest sulfuric lake. We watch as 
the miner collects hardened sulfur crystals and packs them into a basket. Amid clouds of toxic 
sulfur dioxide gas, he carries heavy loads up a steep, rocky path from the crater floor to the rim, 
then to a distant weigh-station. The footage confronts us with a provocative mixture of natural 
beauty and human exploitation. 

 



 

 
 

Afar, 2016 
Three-channel video installation with sound  
Time : 09:24 
Edition of 3, plus 2 APs 
 

 
The video Afar focus on how a sense of self is connected to place and what happens when that 
place is altered and divided by outside forces. The Afar Triangle or Danakil Depression is 
known as the hottest place on the planet, with year round temperatures of 100 plus f-degrees. It 
is also one of the lowest places on the planet, where there is no rain for most of the year.  This 
region has been repeatedly referred to as the most unlivable place on the planet. The landscape 
in the Afar Triangle is volcanic and otherworldly.  
 
There are, of course, people who call this region home: the Afar, a fierce and proud, nomadic, 
ethnic group that span northern Ethiopia, Djibouti, and southern Eritrea. Known for their skills 
in battle, the Afar men are armed with guns and knives, defending a land that most of the planet 
thinks is unlivable. Their nomadic lifestyles have been altered, first by colonially imposed 
boarders and now by contemporary boarder conflicts including Afar militia picking up guns 
against other Afar militia. The video is also about remembering and honoring a street kid from 
Djibouti that was held in the back of a police van for hours in 122 degrees without water. The 
little girl started throwing herself against the metal grating of the van, the cops beat her and they 
dropped her broken body in the desert. 



 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
Thaw - Julia  
2006 
archival inkjet 
49 x 72 cm 
éd. de 5 (2) 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
Champagne Bath 
2005 
archival inkjet 
33 x 49 cm 
éd. de 6 (3,4) 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
Board Room 
1998 
archival inkjet 
72 x 91,5 cm 
éd. de 6 (3,4) 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
Trunk Lab 
2002 
archival inkjet  
72 x 92 cm  
éd. de 5 (1) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
Mud Teacher 
2000 
archival inkjet 
23 x 33 
ed. de 5 (1) 



 
 
 
 

Faye Silver 
2015 
archival inkjet on silver paper   
56  x 43,18 cm 
éd. de 5 (1,2) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
Fighters 
2015 
single channel video 
éd. de 3 (1) 
Durée 10’00“ 


