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Jeanine Woollard about The Arnolfini Wedding : 
 
 
In my practice I assemble objects and imagery to convey an obvious but believable 
artifice, a visible fiction as it were. In doing so, I invite the viewer to be knowingly 
tricked, to lay down their gaze in order to accept a scene that is held together by 
composition rather than anything structural.  
 
I’m interested in recovering historical signifiers from the everyday, as a way of 
creating an alternate dimension or temporality. The photographs and sculptures I 
make reference other-worlds and era’s, borrowed from literature, art history and 
popular culture. Often monumental and epic in their references, they emerge from 
found objects, and locations that are already in themselves an arrangement of 
unintentional props.  
 
‘The Arnolfini Wedding’ was made in response to Jan Van Eyck’s famous 1434 
portrait of Giovanni di Nicolao Arnolfini and his wife. I’m interested in the way the 
female protagonist is often misconceived as pregnant, as if we’re viewing the 
documentation of a shot-gun wedding with just two secret witnesses hidden away in 
the mirrors reflection. Of course the bump that’s held by the female in question is not 
a baby, but a mass of luxurious rich green cloth, accentuated to show the wealth and 
status of the couple. In my version however, I really am pregnant, my bump playfully 
challenging the solemnity of this image, whilst also acting as a prop.   
 
On my head is strewn a white bra, transformed into a headdress, and the fur sleeves 
of the green gown I’m emulating are made from a fleece scarf fastened to the 
shoulder. I like the idea that there are no bounds to what can be called material. Any 
found thing or place has the potential to have its use value usurped and transformed. I 
particularly like this treatment of objects in relation to the abundance of symbolism in 
the original painting.   
 


